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remarkably beautiful. The plumage of the birds is rendered with a downy
softness and by the very nature of the subjects, there is a quicker tempo,
a greater liveliness, in the compositions. In one instance, a double artifice
of the print-makers achieved the sort of subtle effects that can only be ap-
preciated by viewing the original itself. In this print, a cormorant is diving
and its half-submerged body and the fish it is chasing are in a shadowy
grey tone, whilst the tail-end of the body is in clear-cut line and bright
colour; two snowy herons are wading nearby, their forms in white reserve
on the pale ground, and their plumage rendered by gauffrage. Other prints
lend themselves better to reproduction: the confrontation of a woodpecker
on a pine bole and an hawfinch on a branch leads to an electric alertness in
the perched birds; the owl and the jay, on the other hand, are back to back
on a leafless branch, little colour being used and the ruffled feathers of the
owl conveyed with astonishing economy. The ‘Bird Book’ was probably
published in 1791."~Hillier, The Art of the Japanese Book (1987), pp. 411 &
422-24 (pictured on pp. 422-23).

Fine copy of a book that we have been looking for over several de-
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88.

cades. The plates and text leaves in Vol. I have nearly invisible expert and
minor repairs, mostly in blank portions, because of worming. Housed in a
chitsu and a contemporary wooden box, with two handwritten labels.

@ Louise Norton Brown, Block Printing & Book Illustration in Japan (1924), p.
169-70—(she records the two volumes as separate publications due to both having
colophons). For a superlative translation of the poems in this book, see the Metro-
politan Museum of Art’s copy, as presented on their “The Met Collection” page.

13th-Century Woodblocks of the Lotus Sutra
WOODBLOCKS, LOTUS SUTRA, KASUGA-BAN. Two

woodblocks, each carved on both sides (ca. 270 x 844 x 18 mm.; text
size per sheet: ca. 224 x ca. 665 mm.) of the Lotus Sutra [S.: Sad-
dharmapundarikasutra; J.: Myohorengekyo]. 17 characters per col-
umn for prose sections; 20 characters per column for the versified
sections; 32-33 columns per sheet. [Japan]: Kasuga-ban, mid-Ka-
makura period [13th century]. $27,500.00

Two woodblocks, carved on each side in Japan in the 13th century at the
Kofukuji Temple in Nara, containing text from juan four and five of the Lo-
tus Sutra. These woodblocks were carved in Japan in the 13th century and
are the earliest Asian woodblocks we have yet encountered.

The Lotus Sutra is the most influential of all sutra and “was highly
influential in East Asia, inspiring both a range of devotional practices
as well as the creation of new Buddhist schools that had no Indian ana-
logues."-Buswell & Lopez, eds., The Princeton Dictionary of Buddhism, p.
730. For several Japanese schools of Buddhism, the Lotus Sutra remains
their central text and is considered to be the only valid Buddhist sutra for
the Degenerate Age.

The first woodblock contains text from the tenth chapter of the Lotus
Sutra, entitled “Chapter on the Dharma Teachers” (fashi pin), which —
according to the Digital Dictionary of Buddhism (DDB) — “explains the
merits of five kinds of teachers.” However, our woodblock does not contain
the whole chapter, only a consecutive chunk from within it.

Our second woodblock contains text from juan five and the chapter
titled “Chapter on the Longevity of the Tathagata,” in which — DDB tells
us — “Buddha declares his eternity.” Again, the text on this woodblock is
consecutive but does not contain the entire chapter.
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There is some wear to the surfaces of the woodblocks, but they are in

very good condition. These woodblocks were professionally conserved by
A.M. Art Conservation LLC (full report available). An active wood-bor-
ing beetle infestation was suspected. The woodblocks were put in a chest
freezer for a 21-day duration at temperatures ranging from -27 to -30 C.
This treatment “should successfully ensure a kill of all life stages of the
furniture beetle."~from the report, which goes on to state: “Given the
extent of the insect channeling, it should be expected that the piece [both
woodblocks] will continue to emit frass when handled or moved.

With thanks to Prof. Marten Soderblom Saarela of the Institute of
Modern History, Academia Sinica, Taiwan.

@ K.B. Gardner, “Centres of Printing in Medieval Japan: late Heian to early Edo
period” in British Library Occasional Papers 11. Japanese Studies (ed. by Yu-Ying

Brown), London: 1990, p. 159—"The term Kasuga-ban became used more loosely,
in a wider sense, to denote publications of the Nara monasteries in general, not
only of the Kofukuji. The printing of Kasuga-ban in this broader sense flourished
throughout the Kamakura period and up to the end of Muromachi (ca. 1570).”

WOODBLOCK, LOTUS SUTRA. One long woodblock,
carved on both sides (133 x 860 x 16 mm.) of the Lotus Sutra [].:
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Myohorengekyo], 17 characters per column, with orig. wooden han-
dles. Japan: Edo period. $3500.00

A rare surviving woodblock for the printing of the Lotus Sutra in the scroll
format. One of the chapter headings tells us that it bears the text for sever-
al chapters (kan) of this important Buddhist text. The number 19" or "1 9"
has been carved into the obverse left handle; “39” or “3 9" has been carved
into the reverse handle.

In near fine condition; some rubbing to the carved text and wear to the
lower left side of the obverse.

WOODBLOCK. A large text woodblock (257 x 471 x 23 mm..),

carved on both sides, used to print the 1885 edition of Ruiju sandai-

kyaku, Kyorokubon, orig. wooden handles present. Japan: [1885].
$1250.00

ITEM 90
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A nice survival, a printing woodblock from the early Meiji period. It bears
the hallmarks of the Japanese carved woodblock: two central pillars (hashi-
ra) between the text blocks on both sides with an abbreviated title and the
leaf numbers (nos. 49 & 50); and marginal notes carved outside the text
block. The 1885 book is a history of the Heian period legal system.

In an excellent state of preservation; the faintest wear to the edges.

“Korea’s Greatest Philosopher”

YI, Hwang (or TOEGYE). Sheng xue shi tu [K: Songhak sip-
to; Ten Diagrams on Sage Learning]. All sheets with woodblock
diagrams. Ten woodblock-printed sheets (each 980 x 580 mm.).
[Korea]: 18th or 19th century? $9500.00

A very rare woodblock-printed broadside edition of the influential Songhak
sipto, by Yi Hwang (1502-71), “Korea’s greatest philosopher."~Pratt & Rutt,
Korea. A Historical and Cultural Dictionary (Curzon: 1999), p. 517. i, a child
prodigy, was a scholar and government official. He served four kings in a
number of high positions, but his integrity and stand against corruption
caused him to be relieved of his posts and sent into exile a number of times.
“Yi Hwang, better known by his penname, T'oegye, is generally reput-
ed as Korea's foremost Neo-Confucian thinker. From the very beginning of
the Yi dynasty (1392-1910) the Neo-Confucian doctrine of the Ch'eng-Chu
school was the officially sanctioned ideology, but with T'oegye it arrived at
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its full maturity on the peninsula, for he was the first to present it with a
fully sophisticated and integral grasp of its scope, unity, and implications.
Consequently his teaching became a constant reference point for subse-
quent generations of Korean Neo-Confucians and his understanding of
Chu Hsi's [Zhu Xi's] vision exercised a profound and lasting influence . . .
“One of his last and most important works was the Ten Diagrams on
Sage Learning (Songhak sipdo), which he composed for the instruction of
young King Sonjo (reigned 1567-1608) in 1568, two years before his death.
Considered the summation of T'oegye’s lifetime of learning, the Ten Dia-
grams became one of the classics of the Korean Neo-Confucian tradition:
during the course of the Yi dynasty it was reprinted at least twenty-four
times, and it now circulates in three modern Korean translations . . .
“Sage learning' is a phrase that appears frequently in Neo-Confu-
cian works meant for the instruction of rulers, reflecting the view that the
essential duty of a ruler is to learn from and emulate ancient sage kings. In
terms of its origin, the Ten Diagrams is certainly such a work. But T'oegye’s
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title is ambiguous, for ‘sage learning’ also means ‘learning how to become a
sage, thatis, a fully perfected human being. This is a kind of learning that
has to do with not only kings, but every human being. Thus the provenance
of this work is universal, and through the centuries it has served as a basic
handbook for generations of serious Neo-Confucians in their endeavor to
understand and cultivate the full perfection of their humanity . ..

“This kind of 'sage learning, in its full scope, is a distinctively Neo-Con-
fucian development. With the Neo-tradition revival of the tradition in the
Sung dynasty, Confucians finally developed a metaphysical, psychological,
and ascetical framework that could fully describe the status of sagehood and
delineate it. Sagehood became a practical goal rather than a theoretical ideal.
T'oegye’s object in the Ten Diagrams is to present that framework and path . ..

“Doing this, of course, amounts to presenting a structured summation
of the essence of Ch'eng-Chu theoretical and practical learning. One could
devote a large book to this topic; T'oegye compressed it into ten chapters,
each brief enough to be mounted on a single panel of a ten-paneled screen.
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Each chapter begins with a diagram and is followed by a text. T'oegye's
own remarks are only a short portion of each chapter. As far as possible he
tried to make this a compilation of diagrams and words from other author-
itative sources so that the work would clearly represent the cumulative
wisdom of the Confucian tradition, not just his own private opinion . ..

“The compressed format is not a concession to hasty readers or begin-
ners needing a simple introduction. Quite the opposite; whether as a short
book or a screen placed in one’s quarters, T'oegye intended this as a work to
be lived with and absorbed slowly through repeated reading and leisurely
reflection. In that way its compressed contents would unfold gradually and
become a part of oneself through the lengthy and personal effort of appre-
hending its full meaning. The diagrammatic format he chose is ideal for
such use, for the categories, correspondences, and relationships suggested
by spatial arrangement offer food for reflective thought far beyond the con-
tent of the words themselves. T'oegye could expect that the Ten Diagrams
would be approached in this way because the Neo-Confucian approach to
texts emphasized this kind of repeated reading, prolonged reflection, and
personal assimilation. The theory was that reading should be a process of
self-transformation, not mere information gathering. T'oegye designed
his Ten Diagrams precisely as a tool to be used in such a process.”~Michael
C. Kalton, “T'oegye’s ‘Ten Diagrams on Sage Learning’: A Korean View of
the Essence of Chu Hsi's Teaching” in The Journal of Korean Studies, Vol. 7
(1990), pp- 97-99—(& see the rest of this wonderful article for the impor-
tance of this text, which was influential in both Korea and Japan).

The titles of the ten chapters are: The Diagram of the Supreme Ultimate,
The Western Inscription, The Elementary Learning, The Great Learning, The
Rules of the White Deer Grotto Academy, The Mind Combines and Governs
the Nature and Feelings, Diagram of the Explanation of Humanity, Diagram
of the Learning of the Mind-and-Heart, Diagram of the Admonition of Mind-
fulness Studio, and Admonition on Rising Early and Retiring Late.

As mentioned in Prof. Kalton’s essay, these broadsides were intended
to be made into a ten-panel standing screen.

Fine condition, and a remarkable survival. The final sheet is a little
dusty and waterstained. We find no broadside edition in WorldCat. With
thanks to Prof. Marten Soderblom Saarela of the Institute of Modern His-
tory, Academia Sinica, Taiwan.
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92. YOKOTE, Issho. Seken johari kagami [or] Johari kagami [Mirror
of Past Existences]. Six double-page woodcuts. 22.5; 21.5; 25.5 fold-
ing leaves. Three vols. 8vo, orig. semi-stiff wrappers (rather tired),
orig. block-printed title labels on upper covers (one label quite
rubbed & defective), new stitching. From the colophon: Edo et al.:
Suharaya Mohei, 1768. $4750.00

First edition of this rare ukiyozoshi ["books of the floating world"], a
type of prose story popular in the 18th century, intensely realistic and
usually involving ordinary townspeople. We find no copy of this book in
WorldCat.

This collection of 21 witty stories, full of puns and double-meanings,
is based on the famous Chinese mythological story of the Yama King [].:
Enma o], the Buddhist lord of death and the king of hell. In his court, he
sits next to a huge crystal mirror (johari kagami). Souls stand in front of
this mirror and see themselves in their past lives, perceiving their crimes
and unvirtuous actions. The Yama King bases the judgment he gives on
these appearances, condemning them to one of ten hells.

At the beginning of the novel, Yokote states that he learned these
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stories from a denizen in the province of hell. The fine woodcuts are by an
unknown illustrator but are extremely complex. The first double-page im-
age shows Yama in his court, judging recently deceased people from many
walks of life. The artist has skillfully made clear each person’s profession
or role in life by their clothes, hairstyles, and appurtenances. Each of the
stories contains some “back & forth” dialogue between Yama and the can-
didates for Hell.

Fine set, preserved in a chitsu. Minor marginal worming in the upper
margins of Vol. II.

An Extremely Rare Gozan-ban; Kawase's Copy

YUANWU KEQIN (or, in Japanese: ENGO KOKUGON).

Bukka Engo Zenji Hekiganroku [or] Hekiganroku [or] Hekiganshu
[Emerald [or] Blue Cliff Record]. Printed in Chinese with Japanese
reading marks. 11 columns per page, 21 characters per column. 79;
59; 51; 49; 67 folding leaves. Ten parts in five vols. 8vo (240 x 149
mm.), orig. brown wrappers, new stitching. [Japan]: mid-Muroma-
chi [ca. 1440-50]. $85,000.00

206

An extremely rare and important “mid-Muromachi” Gozan-ban edition of
The Blue Cliff Record [Ch.: Pi yen lu], a collection of Chan Buddhist koan.
These were verbal tests, used to practice or test a student’s progress in
Zen, compiled in the Song Dynasty and expanded by the great Northern
Song Chan master Yuanwu Kegin (1063-1135), abbot of Tianning Wan-
shou Chan Monastery in Beijing. The text was first printed in China in
1125 (or 1128) and has long been celebrated for both its startling beauty
and profound complexity. Around 1140, one of Yuan Wu's successors, Ta
Hui, destroyed the printing blocks and copies of the Pi yen [u, because the
work’s rapid and widespread popularity made him fear that its beauty of
expression would distract its readers from seeking enlightenment directly
within themselves.

The text was brought back from China by Dogen (1200-53), the Japa-
nese Buddhist priest who was a founder of the Soto school of Zen in Japan.
He had studied in China for four or five years and returned to stay at the
Kenninji (temple), where he introduced many texts.

This text was first printed in Japan about 1336-50 (early-Nanbokucho)
by Gyokuho Shorin at the Kenninji; there is a copy at the National Diet
Library. Our edition is a reprint of that first Japanese edition, using the

same woodblocks with minor changes. A later edition appeared in the
Donald and Mary Hyde sale (lot 65).
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“For some time Chan monks
had been in the habit of extracting
snippets from the ‘records’ (yulu) of
past masters, isolated them as ‘an-
cient precedents, and commenting on
them, sometimes in verse, sometimes
in prose. By the mid-eleventh centu-
ry the core situation was known as a

‘case to be investigated’ or a gong'an.
The process was incremental and dif-
ficult to stop. Yuanwu's Emerald Cliff
Record, for example, took a previous
eleventh-century collection entitled
Master Xuetou's verses on a hundred
old cases and added an introduction
and extensive commentary to each

‘case, sometimes also dropping in
comments on the appositeness, or more usually inappositeness, of the
relevant verse, so becoming in his turn ‘magistrate.” A gong’an collection,
therefore, reveals many layers, all of them dedicated to undercutting the
stability of language while at the same time playing a complex game of
competing authorities. Herein lies their fascination."~Richard Bowring,
The Religious Traditions of Japan (Cambridge U.P.), p. 301.

“Gozan-ban is a general term embracing all those books published by
monks of the Zen sect, chiefly at the five Zen monasteries at Kamakura and
the five at Kyoto, over a period of more than 200 years between mid-Ka-
makura and late Muromachi. The appearance of the printed page in most
Gozan editions follows a distinctly Chinese style. The effect is somewhat
dense and crowded, caused by packing the Chinese characters tightly
together with more regard for economy of space than for aesthetic effect.
In this the Gozan editions differ markedly from all other early Japanese
printed books, which are more generously spaced. The reasons for this are
twofold: the books tend to be chiefly reprints of Chinese Song and Yuan
editions, and during the fourteenth century many Chinese blockcutters
came over from the continent and practised their craft of a semi-commer-
cial basis and on a fairly large scale."~K.B. Gardner, “Centres of Printing in
Medieval Japan: late Heian to early Edo period” in British Library Occasion-
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al Papers 11. Japanese Studies (ed. by Yu-Ying Brown), London: 1990, p. 164.

PROVENANCE: This copy has the seals of Hirokata Yashiro (1758-1841,
“Shinobazu Bunko”); Awa no Kuni Bunko; and Goroza Uchino (b. 1873,
“Kyotei Bunko”). It later belonged to the great collector and bibliographer
of early Japanese books Kazuma Kawase (1906-99), and has his seal. The
chitsu has Kawase’s manuscript title label, stating (in trans.): “Gozan-ban.
Hekiganroku. Mid-Muromachi edition. Shinobazu Bunko provenance.
Kazuma put the title on this label,” also with his seal.

There are four Prefaces: the first is undated, the second dated 1300,
the third dated 1305, and the fourth is dated 1304.

Two leaves of manuscript, probably written by Yashiro, have been in-
serted at the beginning of Vol. I. They provide a commentary and a sort of
title-page (the work was issued without a title). Following Part I, there are
another two leaves of manuscript relating to this text. Following the tenth
part, are five Afterwards, dated 1125, undated, 1302, 1317, and 1317.

In fine condition, all contained in a modern wooden box. The top of
the box has been covered in a most attractive silk brocade. A few natural
paper flaws and minor staining. Berkeley has an edition of this text but,
because of the very vague WorldCat cataloguing, it is impossible to tell
which exact edition it is.

@ Kornicki, Language, Scripts, and Chinese Texts in East Asia, p. 245.

“Six Martyred Subjects”
94. YUKSINJ()N, BU PAK TTAEBO ]éN Manuscript on paper,

written in Chinese, entitled on upper wrapper: “Yuksinjon, bu Pak
Taebo jon” [“Biographies of the Six Subjects, with Pak T'aebo’s Biog-
raphy in Appendix’]. 20 folding leaves. Small 4to (207 x 188 mm.),
orig. semi-stiff wrappers (wrappers somewhat soiled & marked).
[Korea: 18th or 19th century]. $4500.00

This manuscript contains biographies of six Choson officials involved in a
failed plot to intervene in the royal succession by regicide.

That candle burns indoors,

to whom has it bidden farewell?

While its outside drips with tears,

does it not know that its heart burns?

I also, my King left a thousand leagues back,
I burn inside and I weep.
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Thus reads, in Richard Rutt’s translation, a poem by Yi Kae (1417-56),
one of the “Six Martyred Subjects” (sayuksin). These were six distinguished
scholar-officials who died — by execution or by their own hands — while
trying to restore the boy king Tanjong (1441-57) to the throne after his
usurpation by his uncle, known to history as King Sejo of Choson. Yi Kae’s
biography is the second one included in our manuscript, preceded by that of
his peer, the Confucian scholar Pak P'aengnyon (1417-56). The other mar-
tyrs were Seong Sam-mun, Ha Wi-ji, Yu Eung-bu, and Yu Seong-won.

Tanjong had ascended to the Korean throne upon the untimely death
of Munjong, who had reigned for only two years. Munjong and Sejo were
both sons of King Sejong — sometimes styled “the Great” — a monarch
credited with the invention of the Korean alphabet. After Sejo deposed his
nephew Tanjong, the future martyrs conspired to have Sejo murdered at
a banquet for a visiting envoy from Ming China. The plot, however, was
betrayed before it was put into motion. Instead, it was the six subjects who
went to their deaths, along with the deposed and banished Tanjong, as
well as “possibly eight hundred or more” individuals.

As indicated by the epithet “Six Martyred Subjects,” the dead officials
enjoyed great respect in later Korean history. Their loyalty to their king —
allegedly Yi Kae, when “tortured and the branding irons cooled off a little
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scale only from the end of the sixteenth century, with the introduction of
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... told the executioners to reheat them” — was revered as a great Confu- ;
cian virtue, and “a body of folk-lore grew up around the history of the peri- L ﬁ: ‘ﬁ R L S ﬁ $ R 2k 1d do PR R e
od and fact soon came to be colored by fancy.” Only a close reading of our . gg‘ ﬁ % ﬁ ;i:g' g ; ':1?,; ?ﬁ % % :I: 7 ﬁi '1{ & ﬁ
manuscript could reveal to what extent it is fact or fancy, but it seems safe g ﬁ‘ i [ | m - e ol ] W& T 3\: i‘; *‘!\ :E‘ & &
to say that its existence reflects the enduring interest in the six martyrs. R AR RS RS o5 ok BE G &E RR W e M8
Numerous shrines were erected in their memory, and the story of the “Six E & % & é'& B W R ot 2 E|EI-M R E
Martyred Subjects” has often been dramatized in literature and TV series Ly E i by & ﬁ % ? E % i I i; ’ﬂi j{ *% ;E g g ﬁ
(including the first North Korean TV drama shown in South Korea). By BE ‘:‘3 B ; 1% 5&, # £ ) % fﬁi FE T B
The book carries the seal of Japanese psychologist Kuroda Ryo (1890- 24 B B g * RN % e AAHFE A
1947). Kuroda was appointed in 1926 to an assistant professorship at Keijo ,ﬁ. ko8 ﬁéﬁ o3 g a & 2 H T A AROR = &
Imperial University in Seoul (Korea was at this time a Japanese colony). k fﬁ % bl 3 # fit e ﬁ ak 'lﬁ M A= . Z4R W —
He remained at that university until 1942. Perhaps he acquired the manu- : % g i ﬁ g ,ﬂ i ﬁ ig? % 33 ?& ﬁ g 3; i; :?E ﬁ
script during this period. & R > F 3OEE Z AR % 3 ﬁ 0 Wy e
Fine copy. With thanks to Prof. Marten Soderblom Saarela of the ey HERENAMZ ik £ A& Wi- &
Institute of Modern History, Academia Sinica, Taiwan. g ! ﬁ" Jﬁ: W gt 8 ﬁ ok A '&}5: o H— AT FF
@ Michael J. Seth, A Concise History of Korea from Antiquity to the Present, pp. o= A %‘ ﬂ -)J: fﬁ? g i ;}Ei. a8 iﬁ' =3 @ z‘g g‘i li
159-60. Michael Rutt, ed. & trans., The Bamboo Grove: An Introduction to Sijo E % i & B ﬁ— S [é] p s b4 o ;%}l]L -%: gz i o *
(Ann Arbor: University of Michigan Press, 1998). Eugene Y. Park, A Genealogy of = : ’
Dissent: The Progeny of Fallen Royals in Choson Korea (Stanford: Stanford Univer- .
sity Press, 2019), p. 56. movable-type printing. Typo-
graphic printing flourished at = 44 T+ ok
A Very Rare Movable Type Edition; various temples on Hieizan from = 4= \ 7 & o\ -\ 4% 54 R
A Collection of Lessons on the Lotus Sutra the Keicho to Kan'ei periods g j;: i § % § % % ;ﬁ; %
96. ZHIYI. Hokkai shidai shomon [Ch.: Fa jie ci di chu men; Introduc- (15,96—16f4é})1'. and Wlthl;[he pubﬁ— E%‘ S SN R
tion to the Sequence of the Boundaries of the Dharma]. Ten columns, cation 0 _-mnese wor S aswe L EZAB=AE BT =80
20 characters per column. 34; 33; 42 folding leaves. 8vo (270 x 193 2§T§ndalllsc<:r1}1tures f P _tI.<'B' f :E _]3;‘_ j: _I?.. & j: %
mm.), orig. pale brown wrappers (some relatively minor worming, inali/[:;re;vale]r; ;:rsrolatenlr;e:;i B + =
mostly confined to the margins, but occasionally touching a charac- to early Edo period” in British
ter), new stitching. [Mount Hiei: before 1625]. $15,000.00 Library Occasional Papers 1. A 26 5 w48 4 e &
A very rare movable type Eizan-ban; WorldCat and the Union Catalogue Japanese Studies (ed. by Yu-Ying ~ + +EAE PTG H ok
of Early Japanese Books do not record a copy. Kawase knows only of Brown), London: 1990, p. 164. AR D AR
another edition with 19 characters per column, dated mid-Kan'ei (1615-33) Zhiyi (538-97), was the g i § % _%. % Eﬁ g -g
and printed at Nishi Honganji Temple in Kyoto. founder of the Tiantai (Jap- 4 E R o Tl R
Eizan-ban are books published at the Enryakuji monastery complex on anese: Tendai) tradition of + S ] . o 1
Mount Hiei outside of Kyoto. “Eizan printing came into its own on a large Buddhism in China. “Tiantai o\ 12! RS "’({ _ "=
P

was the earliest of the three
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great traditions to emerge in the sixth and seventh centuries (Faxiang and An unrecorded movable type

SRRV AL R e

Huayan being the other two), and it wrought a fundamental change in edition of the commentary and
Chinese Buddhism, marking a shift away from the kind of translation and subcommentary of Zongmi (780- : -
exegesis that had been driven mainly by a desire to understand correctly 841), on the Sutra of Perfect En- é% ?;' 1%_ % § ﬁ ' %
the writings of the Indian masters towards a Buddhism more in tune with lightenment. This is a rare example 3{; 4 B Ox B =
Chinese attitudes, thought and habit."~Richard Bowring, The Religious of an Eizan-ban, a book printed 8B Bk 3R 4 2 g
Traditions of Japan, 500-1600, p. 119. Zhiyi's Fa jie ci di chu men was com- with movable type at the temples 18 ¥, # & R 5 5
posed sometime between 578 and 585; it is a collection of lessons on the on Mount Hiei, outside of Kyoto, ? g g g g % % %
Lotus Sutra, the ultimate teaching of the Buddha. where Enryakuji Temple, one of E O ko3 R &
Saicho (767-822), a monk who meditated and studied on Mount Hiei, the most important monasteries of = R ,% _\:5_ )f_-l &
became interested in the Tiantai doctrinal tradition. He decided to go on Japan and the headquarters of the ﬁ % LS ‘.?i? /‘ﬁ £ 7
the extremely dangerous trip to Mount Tiantai in China for further study Tendai sect of Japanese Buddhism, #® ?Q.E % g M 50
and to bring back more accurate texts. He departed in 803 and, after great is located. Printing began there - % w s gy ﬁ ﬁz
hardship and study, returned to Japan in 8o05. On his way back, his luggage in the 13th century. “There were #H B & 45 t\ B %
carried about 230 copies of texts of Tiantai writings. Thanks to his efforts, few of these [printed books] in the = A E" ® g ﬁ o
Saicho became the founder of the Tendai school of Buddhism in Japan. medieval period, perhaps due to gg % g % ‘?ﬁ
This copy is quite similar to the one (item 368) described in Shigeo the dominance of Kyoto itself as a i "
Sorimachi’s monumental 4o0th anniversary catalogue of 1972, devoted to printing centre . .. Eizan printing -
movable type books. Like his copy, ours has a contemporary manuscript
note, here found at the end of Vol. 2, stating (in trans.): “23 February 1625 : ] |
I added the reading marks to the text and I paid in silver five monme. e
Kansenbo Rissha Norimori [or] Josei.” In the Sorimachi copy, this inscrip- %j;d; -:;_ ﬂ ,fm EJ & ‘ﬁl : ‘g; ‘g“ ?; g‘; :_; i; :ﬁ
tion was at the end of the first volume, and the wrappers were described as [ % *& ’iﬁﬂ' B 4 % 4 2 . a3 E‘i % 5 k%
dark brown. BooaaX 4 B o B I va a2 ok 0 AR BX
In fine condition. Final ten leaves of Vol. 3 with the blank outer upper B gF oaM SR e R SR m i dy &8 wa v F 47 Ll
corner renewed. | ie ki g Le QEE x| *T T4 b ok HE <
hﬁgﬁﬁgi ﬂ-ﬁ#@i;@_ﬁ---ﬁgz,
An Unrecorded Movable Type Edition ]ﬁ’ k pis ‘g -3 gi " ;i*i %‘g gi g % g g Eg,
96. ZONGMI (J.: Shumitsu [or] Sumitsu). Daihokoengaku f: ri §; EJ gg ﬁ'i :L' ig W ;i * fi = & g:
ryakusho chugyo; [Ch.: Da fang guang yuan jue lue su zhu jing; aﬁ 3 ouh %;* %5 kR % :-ﬁ %‘;‘ '™ E_‘ 4 ﬁ *ﬁ;’ o3
Commentary on the Sutra of Perfect Enlightenment (The Yuanjue- W f’lﬁ & Hj‘ & B En | 20 5 gﬁt ' ﬁﬁ: gg
jing)]. Eight columns per page, 17 characters per column. Three L % %4 ?I‘"’L ;ﬂ % tf #H 2 2 A= qm s LS
sizes of type. 42; 41; 38; 40 folding leaves. Four vols. Large 8vo (280 :& - iﬁ ;; % #é e ;5 E;: giﬁ E;; Hﬁ f"; ::‘ g:
x 195 mm.), orig. dark wrappers dyed with persimmon juice (shibu- a9 2k ¥ R o AR | 3% 2R 5y R W P

biki), new stitching. [Enryakuji Temple, Mount Hiei: mid-Kan'ei, ca.
1626-30]. $17,500.00
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came into its own on a large scale only from the end of the sixteenth cen-
tury, with the introduction of movable-type printing. Typographic printing
flourished at various temples on Hieizan from the Keicho to Kan'ei periods
(1596-1644), and with the publication of Chinese works as well as Tendai
scriptures, publication and distribution at Hieizan began to develop into the
beginnings of a commercial enterprise.’~K.B. Gardner, “Centres of Printing
in Medieval Japan: Late Heian to Early Edo Period,” reprinted in Brokaw &
Kornicki, eds., The History of the Book in East Asia (2013), p. 450.

The writings of Dushun (557-640), Zhiyan (602-68), Fazang (643-712),
and Zongmi are considered by many as the “crowning glory of Chinese thought
... marking the maturation of a process by which the Chinese made Buddhism
their own."-Bowring, The Religious Traditions of Japan 500-1600, p. 104.

Zongmi was a Tang dynasty Buddhist scholar monk; he was the fifth
patriarch of the Huayan school as well as a patriarch of the Heze lineage of
Southern Chan. The Sutra of Perfect Enlightenment was the scripture that
led Zongmi to enlightenment in 808; he resolved to prepare a commentary
and subcommentary on the text, which he accomplished fifteen years later.

As stated above, this movable type edition is unrecorded. Kawase, in
his bibliography of Japanese movable type editions, records another print-
ing of this text, dated 1626, but with ten columns per page and 20 charac-
ters per column (Vol. I, p. 304). Sorimachi, in his amazing 4oth anniversa-
ry catalogue of movable type books, issued in 1972, describes what appears
to be yet another movable type printing of this text, with the same number
of columns and characters as the Kawase example but using three differ-
ent sizes of type (they might be the same printing). It is described as four
parts in two volumes (in their original bindings)/ printed in mid-Kan'ei
(ca. 1630), and with a slightly different title. The NIJL records no movable
type editions and only the woodblock-printed Seihan edition of 1644.

On the printed title-labels of the second and fourth volume covers,
the title is given as Engaku ryakusho chu. The labels on Vols. I and III are
no longer present.

As mentioned above, the wrappers have been dyed with persimmon
juice, which serves a dual purpose: to strengthen the paper and act as an
insect repellent. Nevertheless, the wrappers are somewhat wormed.

Each volume has some worming, but this set is in rather fresh and
appealing condition.
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